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Abstract

Surrealists’ paintings are covered in puzzle-like images informed by a juxtaposition of
fantasy and reality. They sought to combine dream and reality to unleash the untold
hidden in their subconscious through creation of novel effects. The work of art chosen
for review in this study is Magritte's The Human Condition (La condition humaine)
painting. René Magritte has created two paintings with this same title, the image of both
of which are included in the article. The one addressed in this study is the painting
depicting a room and the landscape visible through a window. In the first glance, we see
a landscape outside the window in the room. Through further examination, however, we
realize that a part of the landscape is in fact a painting on canvas on a tripod. Which
makes one wonder, what was Magrtitte's purpose in creating this painting? Was he trying
to create a puzzle? Was he aiming to mock the mind and perception of the spectator? Or
is this something beyond a mind game? Therefore, this study attempted to critically
examine and conduct a phenomenological assessment of this painting. Through a deeper
analysis and epoché on this painting, it can be seen that it is more of a picture in picture
puzzle than a depiction. Similar to other prominent artists, René Magritte tried to create
a universe to point us in the direction of a hidden truth behind the images; a truth that is
understandable in the life of today's human beings.

Keywords: Reality and Dream, Surrealist Art, Truth, Heidegger.

Received date: 2021.5.19

Accepted date: 2021.6.20

DOI: 10.22034/jpiut.2021.46172.2834

Journal ISSN (print): 2251-7960 ISSN (online): 2423-4419
Journal Homepage: www.philosophy.tabrizu.ac.ir



http://www.philosophy.tabrizu.ac.ir/
mailto:monireh.naderi@gmail.com
mailto:mjsafian@gmail.com

A Critical Study of the Relationship between the Art of Surrealism ...
W m Philosophical Investigations Vol. 15/ Issue: 35/ Summer 2021/ PP. 402-420 @

Surrealist art was built on Freud's “Unconscious theory” by Andre Burton and Louis
Aragon. In this artistic style, the artist seeks to free the unconscious and create the art
work in accordance with their subconscious, dreams, and repression. They believe for
the origins of their work to be their individual subconscious. The works of surrealist
painters are covered in mysterious images that are a mix of fantasy and reality. These
artists combine dream and reality to create novel effects in order to reveal the untold
that is hidden in their subconscious.

This article attempted to reveal the relationship between the surreal art, whose
artists claim to associate their art with their subconscious, and the truth relying on
Heidegget's views on the relation of art and the truth. Would Heidegget's account that
“In the works of art, truth is at work™ hold for surreal paintings? The study aimed at
finding the relation of the surreal art and the truth. Accordingly, the author performed
a phenomenological study on a painting of the renowned surrealist artist, Rene
Magritte, as an example, to realize how one can assume that in these works something
turns into a visible state from a hidden one. The work of art chosen for review in this
study is Magritte's The Human Condition (La condition humaine) painting.

René Magritte has created two paintings with this same title, the image of both of
which are included in the article. The one addressed in this study is the painting
depicting a room and the landscape visible through a window. In the first glance, we
see a landscape outside the window in the room. Through further examination,
however, we realize that a part of the landscape is in fact a painting on canvas on a
tripod. Which makes one wonder, what was Magritte's purpose in creating this
painting? Was he trying to create a puzzle? Was he aiming to mock the mind and
perception of the spectator? Or is this something beyond a mind game?

Therefore, this study attempted to critically examine and conduct a
phenomenological assessment of this painting. Through a deeper analysis and epoché
on this work, it can be seen that this painting is more of a picture in picture puzzle
than a depiction. Similar to other prominent artists, René Magritte tried to create a
universe to point us in the direction of a hidden truth behind the images; a truth that
is understandable in the life of today's human beings. This review and evaluation is
based on Heidegger's theories on the "beginning of the work of art" and the
relationship between art and reality, as well as on the treatise ““The Age of the World
Picture”. Heidegger, who is one of the most important contemporary philosophers,
tries to address the crisis in the new age and the needs of contemporary man in these
two treatises, like his other works. Heidegger's writings are mainly about the human
condition in the new age, the place of technology, technological nihilism, the crises
ahead and the ways out of these crises. Heidegger notes in The Age of the World
Picture: "Today we are unaware of even our own negligence. For many years, man has
forgotten his most important and main base and neglects his own forgetfulness, so
that the forgetting of this absence has become the determinant of the new age: (to the
extent that man is far from the relation of existence with his essence) "And it is
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abandoned, and at the same time, this abandonment itself is hidden in the veil. How
could it be so?! How can it be so long ago?” For this reason, man no longer has an
idea of the truth of existence, and human relations have been misorganized, mass
cultures have formed, and the tyranny of popular beliefs has replaced rationalism and
thought, and for man, nature and the earth are merely the source and source. Have
been exploited and human wisdom has become computational and instrumental. And
thus (the age of complete thoughtlessness) has been formed.

Given that Magritte is often regarded as a painter-philosopher in the history of
world art, as well as her mysterious paintings, her own statement that she is pursuing
a great goal in her work. To invite contemporary man to a moment of hesitation and
contemplation. The author goes to the painting of his human condition to challenge
the condition of contemporary man in his painting with respect to the contemporary
man mentioned in Heidegget's philosophy. Another reason for choosing this painting
is that Heidegger mentions several works of art in the beginning of his treatise on art
, including the painting of Van Gogh's female farmer shoes, and concludes that in this
painting, shoes are only the tools and footwear of a female farmer. Is not; rather, when
we look more thoughtfully at the painting, we realize that in this painting, the world
of a woman farmer is revealed.

These shoes show the hard work and daily life of a woman farmer, the hardships
of life, her dreams and tiredness. In this research, in order to find the answer to the
main question of the research, the author goes to a painting (human condition) by
René Magritte, the authoritative representative of surreal painting, to think about this
work of art with Heidegget's phenomenological point of view. To find out if
Heidegget's claim that the truth is at work also applies to this painting. This is a
descriptive-analytic study conducted based on the library written sources. The truth
that is understandable in human life today. One has to be present in the universe by
accepting the invitation of a work of art, and to be able to conceal the truth in it.
Understanding a work of art depends on the interplay between the work of art and
the common presence. We have to let art emerge on its own, not stick to our
interpretations. It is not the artist's unconscious initiation of the artist's individuality,
genius or merely the artist's individual feeling.
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