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Abstract

The French scholar Jan-Francoisa Lyotard (1925-98) deconstructs from
categories such as speech and language and places the image and play
against it. He places a postmodernist visual sensibility against the
modernist speech sensitivity. He comes up with figural logic. Lyotard has
the critical thinking and offers new ways to critique contemporary
intellectual and cultural status in various political, social, and artistic fields.
These new practices are facing with many challenges, but at the same time
are the motivating and inspiring. The general criteria of truth and
falsehood, right and wrong, good and evil are highly problematic within
the theoretical framework of Lyotard's thinking and cannot be taken for
granted. But in the absence of such rules, it seeks responsible thought and
action. Lyotard presents a complex picture of art and culture. An image in
which realism, modernism, postmodernism coexist together in all periods
of art work. So, contrary to the postmodern situation, in which the
postmodern phenomenon of the late twentieth century is considered in
response to the question: what is postmodern? The postmodern issue is
related to a matter of aesthetics style rather than historical period.
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Aesthetics has two meanings in philosophy. In its narrow sense, it is an
examination of beauty in art and nature, but in a more general sense, refers
to the entire process of human perception and feeling. In the topics of
modernity and postmodernity, one can use aesthetics in its limited sense,
that is, a philosophy of art, and in a more general sense, a statement of
perception and feeling. The sublime category is the subject used by
Lyotard. Regarding the position and value of art in contemporary culture
Lyotard's, argues that we have come to a time that called Income, because
the empirical artistic and literary works face a critical reaction, which Feels
pale the challenges made by the avant-garde artists in front of culture and
tradition in the 20th century. Lyotard presents a complex picture of art
and culture. An image in which realism, modernism, postmodernism
coexist together in all periods of art work. So, contrary to the postmodern
situation, in which the postmodern phenomenon of the late twentieth
century is considered in response to the question: what is postmodern?
The postmodern issue is related to a matter of aesthetics style rather than
historical period.

Lyotard argues that a work "can only be modern when it was first
postmodern. Thus postmodernism is not at the end of modernism, which
is at the stage of its birth. Lyotard considers the sublime idea of describing
a way through which art or literature can confront linguistic games and
world-class representations. He argued that modern art can reveal the fact
that there is an invisible thing. These are things that are impossible to
represent by means of linguistic games, those that are suppressed in
culture and thoughts that cannot be expressed in terms of rational
communication. With looking at Dushan's work, Lyotard commemorates
the sight and eye and the visual culture and visual sensitivity of the
postmodern state. In this descriptive-analytic article, we will review the
nature of modernist linguistic discourse in Lyotard's thinking by studying
the written sources of library literature in the first place, and then discuss
the postmodernist visual sensitivity of his thoughts. And in so doing, while
reviewing Dushanbe's work, we will present a new reading by Lyotard of
the high- order, which will lead to a new definition of the high-order,
which can be termed the sublime post-modernist Lyotard.
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The sublime category is the subject used by Lyotard. Regarding the
position and value of art in contemporary culture Lyotard's, argues: "We
have come to a time that called Income, because the empirical artistic and
literary works face a critical reaction, which Feels pale the challenges
made by the avant-garde artists in front of culture and tradition in the 20th
century. So, contrary to the postmodern situation, in which the
postmodern phenomenon of the late twentieth century is considered in
response to the question: what is postmodern? The postmodern issue is
related to a matter of aesthetics style rather than historical period. Lyotard
argues a work "can only be modern when it was first postmodern. Thus
postmodernism is not at the end of modernism, which is at the stage of
its birth. Lyotard considers the sublime idea of describing a way through
which art or literature can confront linguistic games and world-class
representations. He argued that modern art can reveal the fact that there
is an invisible thing. These are things that are impossible to represent by
means of linguistic games, those that are suppressed in culture, and
thoughts that cannot be expressed in terms of rational communication.

As we have dealt with the subject of discourse and language in
Lyotard's thought, so can the rules which he puts forward in the context
of linguistic games and the narratives and metanarratives which have
arisen as a result of the formation of the modernist period. Lyotard
rejected these principles and rules in discourse games because of the failure
of their goals, and questioned the beliefs and ideals. As examined, Lyotard
considers the human mind or subconscious mind to be a visual and visual
flow. With looking at Dushan's work, Lyotard commemorates the sight
and eye and the visual culture and visual sensitivity of the postmodern
state. In this descriptive-analytic article, we will review the nature of
modernist linguistic discourse in Lyotard's thinking by studying the written
sources of library literature in the first place, and then discuss the
postmodernist visual sensitivity of his thoughts. And in so doing, while
reviewing Dushanbe's work, we will present a new reading by Lyotard of
the high- order, which will lead to a new definition of the high-order,
which can be termed the sublime post-modernist Lyotard.
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