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Extended Abstract
Introduction

Kant wrote in the third minute of Critique of judgement on Beautiful Thing: It is beautiful if it has a harmonic
and integrated design and the plan does not refer to anything but itself; In other words, it is an unnecessarily
sublime condition. Formalism is the direct output of the theory of Kant, which has entered into the field of
art and begins to define what art and the nature of works of art could be. The formalism as a reaction against
the idea of representing art, which avoids any representation or illustration and makes a dramatic
transformation in the sphere of connections creating a work among the works of art. Formalism has directly
led to the birth of a variety of modern art schools, for instance cubism and minimalism have emerged from
formalistic perspectives to what art is.

Modern artists rejected any representation, adhering to the teachings of formalistic attitude to art, and
often created images that enter into the work of art due to the use of a stunning and integrated visual system.
One of the most important reasons for the modern art was the emergence of photography, which took the
painting out of sight as an imitative art. Thus, formalism develops a theory that regardless of this
representational function for art, looks at art itself and the form of art, and having an integrated form is
considered as a necessary and sufficient condition for the art work. The objective of this criticism, as can be
derived from the name of formalism, is to discover and describe the form in the work of art. This approach
stresses the independence of the artistic work and therefore discarding some relevant circles, including
historical, social, political, economic and social matters. The history of formalism dates back to 1914. The
year in which Victor Shklovsky (mechanical formalism theory) published a treatise in Russia called The
Resurrection of the Word, which is known as the first document of the emergence of the Formalism school.
In the first steps towards the emergence of Shklovsky formalism, he proceeded to ignore the role of literary
references. In other words, it was better to ignore how literature depicts the world we live in. Boris
Tomaszewski, Vladimir Prup (Organic theory of formalism) and Yuri Tinyanov (systematic formalism
theory) were among Shklovsky's Spiritual Leaders who implemented Rayanov's literature and poetic
stylistic theory and were always in search of a specific structure in this field. Because of the iron wall of the
Soviet Union and the issue of suppressing the freedom of thought, the ideas of these theorists came to the
West at a very late time, and this was only achieved by Jakobsen's escape to Prague (Linguistic formalism).
The ideas of Russian formalists were later reanimated by Clive Bell and Roger Fry, entering the field of
visual arts officially with the concept of Bell. Since then, formalistic criticism has placed its primary focus
on visual arts.

Conclusion

According to formalistic theory about the nature and essence of art, the form concepts, because it is
superficial and tangible, are considered and summarized in a framework. However, the form has a very
broad meaning, which is revealed in the etymology of the word of form itself and shows that the form itself
is a content and a form and is never distinguished from its inner meaning. Its form is derived from meaning,
which transmits generalizations and boundary delineation as it returns the shape. It can be understood by a
content bound and in mental perception as a whole and a gestalt consisting of appearance and its attached
content. However, formalism theory ignores this aspect of the form and deliberately takes into account only
the formal aspects. Besides neglecting and ignoring this content, there have been other criticisms on the
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theory of formalism as for instance, that formalism while immersed in the shape and its appearance, has
checked its effect in a solid way and removed it from all socio-cultural fields, on which the artistic aspects
can be based. This theory also ignores not only the creator's side of the work, but the audience's side and
their role in understanding and receiving the work of art. On the other hand, when formalism holds necessary
and sufficient condition for the entry of a work into art, it has a charming form, which is considered as a
harmonization and composition among the components, it implicitly considers the existence of details
necessary and ignores monochromatic or single-solid art works. Most importantly, this theory fails to define
its most important and key word, the form, and only interprets it in a single iteration that the form means
having a harmonic composition and having a harmonic composition is a condition for having a form and
does not obtain an independent definition of the term.

Formalism, according to theorists, is not a theory on what art is, but only an artistic critique that must be
merged with other theories in order to complete it. In overcoming a portion of formalism, neo-formalism
also considered the discussion of content in the literary work, but formalism only succeeded when moving
on to structuralism.
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