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The primary aim of this study is to identify the objects of ethical criticism in
the art world. It seeks to demonstrate that the scope of ethical critique extends
beyond artworks, traditionally considered the most prominent subject of
moral evaluation. Accordingly, the research explores additional objects of
ethical criticism in the art world, elucidates the methods of critique for each
domain, and highlights their significance, ultimately proposing a
comprehensive framework for the ethical assessment of the entire art domain.
Adopting a qualitative and analytical approach, the study employs conceptual
analysis and inductive reasoning. Data is drawn from historical texts,
philosophical theories, and case studies in art. This method integrates
theoretical exploration with practical insights to establish a robust evaluative
framework. The research identifies eleven core objects for ethical criticism in
the art world and elaborates on how ethical critique applies to each through
examples while explaining their importance: (1) artworks, (2) the process of
artistic creation, (3) the artist, (4) the audience, (5) the process of artistic
perception, (6) the products of art criticism, (7) the critic, (8) the process of
art presentation, (9) art distributors and promoters, (10) the process of art
education, and (11) art educators. By presenting a theoretical and practical
framework, this study argues that extending ethical criticism to all these
dimensions is essential for elevating ethical standards in both the art world
and society. Conversely, neglecting these aspects risks limiting art’s potential
to serve as a positive ethical force.
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Extended Abstract

The relationship between art and ethics has long been a subject of philosophical and theoretical debates.
Throughout history, various perspectives have emerged regarding the influence of ethics on art and
vice versa. While some theorists emphasize the autonomy of art from ethical considerations, others
insist on the necessity of ethical evaluation of artworks and their related domains. Adopting an
analytical approach, this study explores the objects of ethical criticism in the art world and argues that
ethical critique should not be confined solely to artworks but should extend to broader dimensions of
the art world. The research aims to present a comprehensive framework for the ethical assessment of
the art world by identifying different areas of ethical criticism and deepening the discourse on this
issue.

This study employs a qualitative and analytical approach, utilizing conceptual analysis and
inductive reasoning, to examine the objects of ethical criticism in the art world. Data are drawn from
philosophical sources, historical studies, and case analyses in art. This method allows the researcher to
integrate theoretical perspectives with practical insights, providing a solid foundation for ethical
criticism in art. The analysis follows three main stages: (1) identifying and categorizing the objects of
ethical criticism; (2) conducting comparative analysis within historical and philosophical contexts; and
(3) logically deducing the feasibility and necessity of ethical critique for each identified object.

To define and retrieve the objects of ethical criticism in art, it is essential to clarify the theoretical
foundations of the discussion. Four key aspects are examined:

Dimensions of Ethics: Ethics is divided into three domains: individual, collective, and
environmental, all of which play a role in ethical criticism of art. Individual ethics pertains to the
responsibilities of the artist and the audience; collective ethics concerns the impact of art on society
and human relationships; and environmental ethics addresses art’s responsibilities towards nature and
resources.

Normative Systems: Ethical criticism of art is distinct from other normative systems such as law,
social customs, and aesthetics. While law focuses on binding regulations, ethics pertains to human
values, which, though not legally enforced, shape artistic responsibilities.

Professional Ethics: In specialized fields such as art, unique ethical criteria are established to assess
moral considerations, including the ethical obligations of artists, distribution policies, and ethical
critique of artistic productions.

Theoretical Approaches: Ethical criticism of art can be conducted through different methods,
including content-based criticism (focusing on moral messages within artworks), impact-based
criticism (evaluating the influence of artworks on audiences and society), and process-based criticism
(assessing the production and distribution of artworks).

This study identifies eleven key objects of ethical criticism in the art world:

1. Artwork: Analyzing the ethical aspects of artworks, their influence on audiences, and their role
in reinforcing moral or immoral values. This includes examining narrative structures, embedded moral
messages, and cultural implications.

2. Artistic Creation Process: Evaluating the ethical considerations in the production of artworks,
working conditions of creators, and concerns such as exploitation of labor and natural resources. This
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includes unethical filmmaking techniques, inappropriate treatment of artists, and violations of human
rights in artistic production.

3. Artist: Examining the ethical responsibilities of artists in society, their role as cultural figures,
and how their lifestyle choices impact audiences. Ethical concerns include the artist’s obligations in
conveying messages and their influence on public moral standards.

4. Audience: Assessing the ethical choices of audiences in selecting and engaging with artworks,
and the broader cultural consequences of these choices. This focuses on the audience’s role in either
promoting or discouraging unethical artistic content.

5. Artistic Perception Process: Investigating how audiences engage with and interpret artworks
and the potential ethical issues related to their perceptions. Some audiences might irresponsibly
misinterpret artworks, leading to distorted understandings or promoting unethical interpretations.

6. Art Criticism: Evaluating artistic critiques based on their commitment to truth, fairness, and the
avoidance of biased judgments. Critics must refrain from producing critiques driven by personal or
political motives.

7. Critic: Assessing the ethical integrity and motivations of critics, their responsibilities in shaping
public perception, and their influence on the artistic landscape. Critics hold significant power in
directing artistic tastes and intellectual frameworks, making their ethical accountability crucial.

8. Art Presentation Process: Examining the ethical aspects of marketing, distributing, and
promoting artworks. Ethical concerns arise when commercial motivations overshadow artistic
integrity, leading to the proliferation of unethical content.

9. Art Distributors: Investigating the role of publishers, gallery owners, film distributors, and
cultural institutions in shaping artistic trends and their ethical responsibilities. Financial and
commercial policies often determine the visibility and reception of artworks, making their ethical
considerations significant.

10. Art Education Process: Analyzing the ethical dimensions of art education and its impact on
shaping the moral outlooks of emerging artists. The ethical responsibility of educators and institutions
in fostering ethically aware artists is a central concern.

11. Art Educators: Evaluating the ethical obligations of art teachers and mentors in guiding future
generations of artists. Ethical principles in teaching should be upheld to ensure positive influences on
students’ artistic and moral development.

This study demonstrates that ethical criticism in the art world should not be limited to artworks
alone, but must encompass all related domains. Each of these objects significantly contributes to the
artistic experience and its broader societal impact, necessitating ethical scrutiny. Ultimately, this
research argues that a comprehensive ethical critique of the art world can enhance moral standards in
both artistic and social contexts, fostering a responsible and ethical cultural environment. Neglecting
these dimensions’ limits art’s potential to serve as a positive moral force. Therefore, expanding the
scope of ethical criticism in art is both a necessary and undeniable imperative.
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